MUSIC IN LONDON 1890-94

and Meyerbeer, Wagner and Sir Arthur Sullivan, John Sebastian
Bach and the President of the Royal Academy of Music. As they
speak today of Mascagni, and will speak of Mozart at the forth-
coming centenary celebration, they spoke yesterday of Dvorak
and Villiers Stanford, four months ago of Handel, and a year ago
of Moszkowski and Benoit.

The worst of it is, that the public judgment has become so
pauperized by this butter bounty, that although I habitually
stretch good-nature to the verge of weakness in extenuating and
hushing up all manner of avoidable deficiencies in the perform-
ances I criticize, yet I find myself held up as a ruthless and malig-
nant savage because, in spite of all my efforts to be agreeable, a
little perspective will occasionally creep into my column, and
will betray, for instance, the fact that I consider Ivanhoe as
hardly equal in all respects to Lohengrin, and am a little loth to
declare offhand that Dr Parry's oratorios are an improvement on
Handel's. Some day I think I will go further, and let out the
whole truth; for since I get no credit for my forbearance, it often
comes into my mind that I may as well be hung for a sheep as a
lamb.

All this is a mere preamble to the remark that Mascagni has
set Cavalleria Rusticana to expressive and vigorous music, which
music he has adapted to the business of the stage with remarkable
judgment and good sense. That is the exact truth about it; and
so, Mascagni being disposed of with this very considerable
eulogy (implying that he is a man in a thousand, though not in a
million), I go on to say that Vignas, the tenor, is completely
satisfactory, both as singer and actor, in the part of Turiddu; that
there is no fault to be found with Mile Bremn and Miss Damian
in the mezzo-soprano and contralto parts; that Signorina Musiani,
who is not a bit older or stouter than Miss Eames, has some
genuine pathos and a voice of fine natural quality to offer as a
set-off to a rather serious tremolo; and that Signor Brombara is
so afflicted with the same complaint that he would be better ad-
vised to resort to dumb show, since he acts with much conviction*

The conclusion of the duet Vendetta avro? which consists of
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